EXHIBITION 

JayCritchley  MichelleIornabai  BenjaminGianni  4  MarkRobbins  RoccoGiann 


BlakeGobie  &  RobektRans 


PaulHaslhofea  4  GrecTiick 


GordonBrentIngram  &  MahthaJ udge  Maun  AdamKuby  JurcenMayer  BrianMcGrath  MiicheuOwen  &  CharleaRenero  REPOhistory  MacraSheehan 

ExliiUon  desire  dty:  PaulLewis,  PeterPeuinski  &  MarcTsuiumaki  from  Operatives 


j 


TuL\ 


iy 


allery  Hours:  I  tiesday — Saturday  Opening  Recepti 


on 


J  n ne  1«,  E.-8P.M 


PANEL  DISCUSSIONS 


jxcJc 


BeATRIzCoLOMIKA  DemL.DoLLENS  ClNDlPATTOK  EveKoSOFSKySeDGWICK  HeNRyUrBACH  MarkWigley 


iy 


tSatiiicJc 


Exhibiting  Artists  &  Architects  and  Selected  Writers 

Panel  Discussions  are  at  Cafe  Architettura  ( 2 5  Clevland  Place, near  Spring  &  Lafayette  ) . .  Rservation  Required:  212.  .  5yq5 


Ar_t  an d  Arch  1 


Kenmare  Street.  New  York  NY  10012.  U.S. 


3i  5 


CONVERSA  TIOSS 


More  Queer 


On  Line 


Support 


Organization 


Award 


In  mu  cm  or  arc  ctaju  and  ate  tales  ,  CONVERSATION  a 
4  MUD  or  [»->*\-ro-wrrM  anv  relaxed  wmoww  aioit 
awt,  Awchmenm  asd  cvltime  Takjsx,  hace  at  CAFE 
ARCHITV  TTUIA  0trr  uorvp  no  convex  mo* 
Storefront),  oru  tn\svi  on  uncr,  CovtiRuna*  u  a  rev¬ 
ue  ujub  ro  ntj  tour  nm> 


IMAGING  AIDS:  Diagnosis 

SOCLAUY  PHQHIWTEP  SITES  Of  THE  BODY  Alt  BimDENTED  A' 
ima<x*  k*  Ri-cvASiiwnoN  to  rtavre  tht  haimed  o^k»  uw 
n  cr  sntNes  and  urwer*.  Hit  sunenm d  stxiui  body  b  a 

DCTD3JEU  snt  rtOM  UBATAL  AUTTWRirv  *HERI  THI  UXATWS 
09  SOTU1  aiKSTtlCn  JUMD  AS  SYMPTOMS  am  LVTTRrRIIU*  IN 


Cate  AkcHXTtrmu 


WHO  Wt  ARE  AND  HOW  WE  UVE 

Wt  fl>CIP  AN  AD  IN  THI  O-ASSUHD  St 


or  these  staco,  mt  bsloc-ation  or  ms  primaby  riiatkw- 

MAPS,  AND  ALMOST  A  fTTUIIILATK*  OT  UTT.  AS  TTllSf  R-ACH  Of 
REMEMBRANCE  Alt  caUTULATTP  IN  TUB  SAITPtV  EXPaNDCR*.  CITS, 
WTT1I  IHOTtXJLAPBV  YULI *1  CURTAINS  THAT  COSTS  niCM  AND 
WTWH  TW  m  CAN  CJPTN.  AND  TOT 

.MmmiJiDGf  A  Gordon  ®kvt  bow 


Queer  Space  1 

^  JlWI  19.  SUNDAY,  I  PM 


Queer  Space  OnLine 


Rbiutc*;  or  AY*  You 
BFflROOM 

WHEN  I  MAS  rWUVt-^SD-A-MAL/,  I  MAS  IT  IN  MV  ttMOOSI  Wilts 
WAS  THE  LOCUS,  RIA11Y  UNTIL  I  GRADUATED  AM)  LUT  HOME  Of 
ALL  or  MT  gtUlNOS  IT  was  WHUI  I.  YOU  ENOW  I  WOLRD  STTAl 
the  Sf.ATTU  Gay  Nrw*  at  ht  thi  Scattu  Cay  M>\  and 
ROT  IT  I  HAD  umx  PtACXS  ALL  OVW  MT  BORE  1  AS  FT 

All  THAT  STUFF  AM)  PORN  AND  WlUTTVtBL  I  HAD  THIS  IITTU 
CCTTMCD  tiLATICKSHIP  WTTTI  THIS  CUV  |  WAS  TTIUTTTV.  HI 

WtOTf  MI  U4YW  TWO  TIMES  A  WB-I  HAD  ALL  ML'  UTTERS  IN 
THIS  1/TTLf  CARDBOARD  DING  W USH  I  WAS  TWtlVI^ND-A-HAU 
OR  SO,  I JWT  HAD  THIS  WHXt  BIC  O0UING  OUT  «XI  TO  UYMU 
WTIERI  1  SAT,  AND  EVEN  AT  THE  TTS4I  I  WAS  DOffNSHT  SEU-OJK- 
SOOUS  ABOLT  THI  THLATB1CAL-NISS  OT  IT,  YOU  ENOW.  IT  WAS 
HARD  PUR  Ml  -WHAT  I  TOT  WAS  VHY  RIAL,  BUT  I  WAS  A  WAR  I  OT 
THI  PACT  THAT  IT  MMD  UU  A  \ERT  DRAMAS  MOMINT  AND  t 
SAT  U)VIi  DOWN  CW  MV  UT7U  0001  AND  rT  SUMS  TO  S(l  I  HAD 

scan  sort  or  reading  material,  or  some  nenw  or  somi 
oly,  PicriBrs  or  balltt  iumculs  wan  always  great  I  room- 


Dunng  Storefront  $  exhibition  Queer 
Spaces,  SITES  OnUne  is  hosting  a 
free  electronic  forum  open  to  anyone 
interested  in  pining  Participants  can 
download  software  for  either  Mac  or 
Windows,  configure  It  for  their  commu¬ 
nication  hardware  and  then  read 
and  leave  messages 
(User  disks  will  also  be  available  ) 


Pawl  Ddcisuon  wtth  mi  Qlum  Sma  ougahuac  commtt 
TU  MUIBIRl  BtATRU  CotOMUU.  DtNNtt  DotllNS  ClKPI 
Pattw  En  MDCWW.  Hiniv  Urracji  AM)  Marr  WVaxr 


Queer  Space  2 

^  July  9,  &AnmDAY,  4PM 

mn  d*ir  July  10,4PM 


COLORADO  An  Oittnc  Sp*x 

Olr  <oidi(  remains  madc  it  or  two  parts;  a  constriction 
TO  Bl  INST AIDED  AT  STOREFRONT  TOR  ARCHITECTURE  AND  THI 
PRODUCTON  or  SOUMWtS  fSHARE  V  SpOW)  FROM  Qim  STAGE 
Thi  construction  wt  are  proposing  ts  a  ught  soh/tum 
1NSIULED  IS  THE  WORR  or  THE  ARTIST  JAMES  TIRRQL  TVmREU 
CREATES  PICTURES*  Of  LIGHT  THAT  SEEM  TO  HANG  OH  THE 
GALLERY  WALL,  OM.V  AS  THI  EYt  AD^STS.  ONE  IS  ABLE  TO  MARI 
OUT  THE  rORHCTT\T  OT  A  ROOM  BCYONP  AND  nil  \TfWH  PUYS 
a  SOU  IA  THE  leOOUTlON  OT  SPACE.  THI  TWO-OMDTOHAL  PTC- 
TY  RE  PlA.NI  mSOLVES,  AS  GM  BEACHES  OLT  TO  TOUH  fT,  THEY 
THROtOI  IKTO  A  COLORED  MASS  Of  AUl  WRAT  B  MWEST- 
i\C  TO  US  ABOLT  THIS  WORE  SB  -A-\TS  OUR  SCHEMI  IS  THAT  ITACI 
B  DEJ1CT1D  AS  UeORMID  INTU  THE  ORMRVTl'S  Ot  CALORATU 
fTSELf  TO  MARE  OUT  THI  SBLITCHY,  FAMILIAR  LftCTS  Of  n*S«Cn- 
V  AL  SPACX.  For  the  miwtr  this  is  a  stry  soottwc  if  iwt 
aftirminc  exfujcntx  Oa  v*a  is  an  rid  m  prior  ldt  as 

A  CHAOTK  MASS  IS  SOON  FORGOTTEN  CXl  <?T»  ST  Ad  PROPOS¬ 
AL  WU1  ADDRESS  THAT  THI  tATTXINC  MASS  THAT  IS  PL'S  BED 
BEYOND  SPMX  S  MNDaRJD  fT*S  FOTOOlAL  SUFTAGt,  THE  fOSSK 
Bam  or  an  ayalanchl 

FSnHmHOfT* 


Queer  Spece  OnUne  is  intended  to 
provide  an  electronic  space  for  the 
discussion  of  the  works,  issues,  and 
ideas  surrounding  and  emanating  from 
Storefront  s  exhibition  Toward  th»a  goal 
we  will  poet  the  show  s  ongmal 
manlfesto/call  for-works  along  with  the 
curators*  final  manifesto 


Kati  Millett 

July  1 1,  Monday.  7PM 


Artist  Kati  Miuttt  a  a  icminai  ominai  membjr  mi 
2ND  wave  or  THE  ftMNST  IBCWIMINT  IN  THI  60*1  S  70t  Sill 
WAS  nVOTAUV  wvmvn)  wtth  iesrun  and  cay  ubcratxw 
n  ai  m  weemaN  in  mi  70*s  am>  cash  out  to  na  world  m 
Tim  V(agah»4  in  1970  Kati  Muixtt  b  no  p»xmmr  or  Thi 
Farm  ,  a  womin'i  art  colony  in  Puluhre/ime,  NY  and  is 
Aimaa  or  toiMi  Fauna,  Func,  Stta  TNrJUriicvt.  Coac.ro 
Uui  Tta  La»ti  Bl »  7 war.  am>  uott  rbintly,  Tm  Fauna  or 


AND  I  FINALLY  SAID  rT  OUT  LOU).  AND  1  CRJID  \M>  CJJID  I  was  ON 

na  fyocrl  And.  thin  1  yort  or  isvnz>  away  am>  ocodcd  I 

was  ao NU..  “OK  INI  HAD  MY  LiTTLE  TtAl>"  AND  WAS  OONLA 
OO  BV  RENOLLTI  ABOLT  THE  WHOU-AT  TYYlLVt-AMV  A-HAL1  — 
AROLT  BONG  A  OOQD  AND  90UD  ACTIYt  HOMOKXLAL 

F0S7  0FF1CL 

It  was  om  OF  THI  VUY  FIRST  ACT-UP  CRSIOPCTRaTION*  IT 
WAS  AT  THI  POST  oma  AT  8TH  Avmt  AND  MT*  STREET  ftY  A 
XOTWl  BUR  DING  AND  I  DONY  THNL  AT  THAT  N1OT  THAT  I 
WAS  I  FALL)  AWARE  OT  IT  I  HAD  JUST  MOVID  HIRE -HAD  BUN 
HERE  MAYBE  MX  MONTHS — AND  IT  WAS  THI  DfMOMTRATXW  ON 
THE  I  AST  DAY  OT  TAXES.  YOU  RNO*  WYON  W  HAVE  TO  MAR  IN 

YCU1  taxes.  Ann.  15m  It  was  an  ACT-UP  dcmowtratton 

THAT  WAS  QCNNA  NCR  IR  AT  MDW3IT,  RASCALLY  FROM  MY  IN 
TO  MIDNIGHT.  FLCI  UP  THI  POSTAL  SYSTTS4  AND  DOR  ITT  ALL 


(212)  741-6461  BBS 

(212)  98e-7S44  VOCR 


Krzysztof  Wodiczro 

AU3UBT  I,  Moatuy,  7PM 


ope>t  asPAC^, 


WOMEN  AND  MIN.  IN  PLRUC  SPAd  pi  CANADA  JlWR  EXPLORES 
THE  CENSORSHIP  OF  LESBIAN  PRES  INC  I  AND  EROTICISM  IN 

Toronto  nenucM  a  series  or  larc*  outdoor  fosters  mmi 
WIRE  part  or  a  rruc  art  serjel  Thi  posters  are  or  lesbun 

SCXLUUTV  SUPIRDIPOUr  ONTO  PHOTOGRAPH)  Of  PL*UC  OfLN 

tr acl  Added  to  this  essay  are  images  of  the  bemainy  or 

THESE  FOSTtRS  THAT  WIRE  eUCTTVQY  TORN  DOWN.  WON  AfTTR 


ARCHITECTURE 


a  a  omncz  to  Naa,  intolmtiw.  dbicti  v  wmi  any 
fa  neexn  wimuAYBt  attiactid  by  na  symwxn  nmm 


uftcKT  nm  Ait  r  Uocnmti  a  fuabd  to  opmm  that 
m>«nu  Uml»  Cattcait.  is  na  bjofiint  or  Thi  Giunwmi 

_ -J.  II  r*  1 1  ..RiRf>>  An  a  an  ri 


Canada  and  Vm  You  On  that  can 


bid  ivida  r!  Con  i  ri  bn  tio  n« 


CONTRIBITORS  VO 


In  na  wwrti  Of  1992  Cathcait  pi  oohabolaTYoa  with  lua 
Fantauzd  and  Tujiv'i  Van  Fialandi*.  crutid  a  im-inanc 
BSTAiiATirai  at  StoriHoyt  rm*>  “l>o*opcTiD  Horn  •  T)m  t um 
hmfu  cut  out  wcnoNi  or  Stouhont’i  exiytinc  facadi  and 
vmAUjD  mt  KJtnmi  nturt  v  win  o»«n  njb  iuuc  m  TY* 


At  mi  na  an  oic  AYinnom  that  PioOuct  and  pvuint  mui 
wgrr  Gbants  w  na  an  are  umttid  id  anm  v*>  obgaioatvini 
pi  New  Y cor  Qrr  Thi  On  as  M  Rilmulmn  Cdmmhis>n  w a  utar 
(AM7>  IN  N0M7B  OF  THI  F«  »LHuTinN\  « SLAULMAN  OHUT  %  T»«  IW 


n  Killy  Thi  wcord,  in  1991.  >u  awudid  to  playwright 
^l«lyn  Konoou)  Jamh  CsmcAiT  wai  chdmn  fob  na  I9W 

IMO»A  no*  AMLMG  14  MN0NAT1D  DORCZNG.  NEW  YoRX  Cm 
I>  mi/IDU,  BY  A  PAW.  tr  CLRATDBI  AND  ARTVH  P  TIB  FOLD 


Worn  Wtth  Yoto  Prtdr 


OVER  THE  RAINBOW  RUBBERS 

IN  THI  Land  or  Os' 

Lvuvtwwg'i  Coming  Up  JUaecNn  wn  thi  simmer  or  uwi  —  90s  mu  With  a  ax*  or  no  inns  DuRrmn  and 
Toto  woud  h  pliasid  to  welcome  all  of  l»  pno  the  Land  of  “Os  '  at  na  coma  or  oub  chotl  Wt  atOid 
Gwry  Condtw  ARE  PtouD  to  PtcuxT  OVLR  TH£  RALVBOVY  RUBBERS,  na  nun  un*  «x  ut  a*  mi  m  arkit 

TO  IHCUDf  A  BLRHX  DAM.  A ifJW  WTTH  A  CONDOM  AND  UOJCANT  KqR*  WTTJt  7 'HO  Pit* 

CKa  AuarAMA  solos  or  safer  sex  products  ricxlatts  cultloal  team  and  symbcba  njr  u>  kmittni  mesaacu  Tin 

LANDMUn  a  D4TRICAATTT  WTTH  WANTON  MUM  AS  WI  LOOR  AT  OLR  rNILASCD  PLANTT  FOR  THE  OJia  Of  OLR  HtAUNQ 

>v  Cinoniv.  PlESHJCNT 

Old  Glory  Condom  Corpora  tion 


Contribution  Form 


Storifhomt  for  Art  and  AaaimcTURi 


StTTAlNERS  HOB 

IlMAnktiL.  lak »1  i 


/RSw«4  /  am  Anti  UW)  (tmt  A wni  Atwkwrf  Awf*  AtthtoU, 
\Ubml  Mmfab  &  Mtnm  H*.  FJ MfCmm,  W *~KniJ>Ui. 
Awtkm  Prtknk*.  Prmrtm  Ar.kw.Md  /v.,  Atm  hmk  Uadi 

Rrdit  la  H  \btwd  A«k*<Mt  Han  R  Sam*  MwArni  .Wr 
H'UWm  W  Aidwwaad  BmL.  Om  Ian  i  moarlb 
SPONSORS  {Vita mmf ! 

kwh  iman  fkAk  Ail  la ,  RaaWv  C &  lltUa  (f  Ra  PHttar 
Fa  M  Adm,  lam  Aa foi&Oni  Smky.  lam  M*An.  Bohn  l\m. 
(*1A«1  P  idufn  Am  Span  imAw  Patwokp  4rtb*rti.  Swam  Ton 
PATRONS  fti Wamm) 

Aon  Rmmm.  RuAai  Has.,  .>  /twin.  Ymw  lldl  F*m  A^mm. 
froth*  ItmRri  6f  Cmahm  lM  fm  AnhWtNn.  RxAai  Pk*z 
BENEFACTORS  (ll  OOOamnl 

OvaJ  It'  firm* 4  Rmimi  \ lUWr  &  AW  Mdln.  Mm  BY 

Itxhm  feflb. 

km<  (li.OOO), 

Aa^rmd'tlO.OOOmmm) 


12  March  to  16  April 


Ant  Jkri  Foundrf  /Drroor  5bu  Aakf  CoDrum 
WA  lldl  Auoum  Rad  Bmm  Fah il>o In 

HuAm  CNpkt  Drypp/Fiuni  llmai  F  Vfifwai  I  rrm* 
lion  Mk  I  firm  Im*  <*m  Inirm 


Board  or  Director * 


Tin  Gbuxwaij  Foindatkw  Awardi  1994 
Oscar  M  Ruuhaubln  Commwaion  to 
ScnxTOR  Iam  ts  Cahicart 
To  Creak  a  Sm  Iricmt  Pi  iuc  Projict 
In  Couabo ration  wmi 
StciriJrowt  for  Art  4  Archttutiri 


lam  /Vo 


Hoard  or  Advhori 


May  )<m  )<aA,  NmJmtPmk,  Jam  l*«n 


97  li«MAii  Btrett .  Nm  Yorr  NY.  10012.  U.IjA 
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There  is  No  Queer  Slues, 

Only  Different  Points  of  View 


nu  rtoftn  Of  NOT  AUtT  THE  UlKLV .  Of  QllfJ*  4FACE.  BUT  TT  B  A  RXrtlilVTATK* 
*  THE  POHBUnn  Of  tPOMDUAL  AM)  MLMitfTY  AmofllATXM  Of  MAJORITY  4PACL 


Mv  irmynoN  is  to  ocsctni  nu  vwrnum*  o #  romac  sta a,  wt  to  dom  a 
utNcxm  halm  which  costs  see  abated  m  'normattvt'  v*a  Wi  mist  mot 
maxi  oaisrvi  >»tm  o*  imxavh,  qlub  cm  straight  “Qiior  iwa*  costs 
ronKTUixY  mjYWTiim  iv  thi  roiuc  halm  I  shxktud  and 
cra-fincrr,  rr  is  mr  wdcvtdi  al's  aifiofiiation  or  the  nmc 

HAIM  THROtCH  nun  mLSAVAl.  lYMOIANOWO  IS  »cn*  Of  VTD* 

An  ao-attyal  ciiw  and  navigational  oiart  AH  novmcD  in 
this  r«cflBrT  to  ponw  a  spat*  which  can  raro  v  u  ranjvtr 
•>  most  oltsidc  of  rr,  but  vtvtdiy  r»t*£N7  to  Tina  ww 
-occiev*  rr  Thi  install*™**  aims  to  nyitt  ottidis  to  occupy 
Nrw  VotK  Qty  from  many  dpeirot  rotvn  of  viw 


Tin  rapper  coNMsn  of  ruthsentations  or  v®  uconocs  from  roajc  spaces  in 
Nrw  YotK  Qty  Familiar  n»ur  spat  in  will  be  mapped  ts  iw.amiuab  wave  An  aiwo 

CXBITTT  TAPE  wni  K  OVEN  TO  CAUXAY  GOOiS  WHIN  THEY  KMT*  STOIDIOKT,  UKl 

an  ‘Aaxsnc -guide’  at  on  Met  This  kxmmcah  wtu  u  aocompanud  iy  a  “navi¬ 
gational  CHART"  or  A  DRIFT  THRaua  Fl«JC  SPACES  IN  THE  CTTY  (SWWAV,  CENTRAL 

Pawl,  Wattrj*om  )  The  chart  will  man  the  spaces  as  comini oas  rather  than 
nooin  Hin  are  dcmces  por  thi  la*  and  the  m  to  dttt*  vho  minor  roato 
thrcrch  major  pivuc  men  w  the  ctty 

Br/aw  A/cCri  T7i  »■  ^ 


Brian  McOath 
Mark  WaTKM 
Mao-jipr;  l/i 


CASE,  REMIMMJUNCE  IS  SIGNIFICANT  TO  THI  CONSTRUCTION  Of  PUWJC  MFM 

ory  The  signs  contain  information  aboit  what  occurred  at  snrtnc 

IOCATTONS,  AND  HJSTORIOZI  EVERYDAY  SPACO  THEY  RAISE  QUESTIONS 
ABOUT  TERRITORY,  WHOSE  HISTORY  COWTY,  AND  IDE  RELATIONSHIP 
ICISATJ?*  THE  FERUC  AND  THE  PRIVATE-  WlK>  DEFINES  THESE  ACTS  AS  TRANS¬ 
GRESSIVE  OR  CROSSING  THE  UNl’ 


30  September,  8:05  pm 


QUEER  SPACES 

^  New  Yor4  City's  Gay  ond  Lesbian  Civil  k 
r  Rights  Bill  ***•+**•*  im  *m  o*  mm  K% 

«  Wmot  a  l*H.  »  •«  A*  fell  kaww  wW*)  a 


I  SCAN  THE  HORIZON  Of  M  TWO  LARGE  CRASH  SMI  LA- 
TORS  REPLAY  Dean’s  crash  endumly  Imploded  onto 
THE  m,  THEY  MIRROR  THE  SUBJICTTVE  VIEWY  Of  DtAN 
AND  TnUATSUD  RACK  AT  THE  TWO  OTHER  STItS,DOO- 
IM,  AN  O^TCTTVT  VIEW  FROM  OTHIR  I  WATCH  AS  THE 

Jam i3  Dlan  Memorial  Run  Road  Rally  fills  into 
hie  AUiOMoni  display  spaces  An  elakoatv 

TTCHNOPHALLJC  COMPARISON  ENSICS,  AS  Till  CILTTST* 
MOVE  FROM  VEHK2J  TO  VEHICLE.  OTHER*  OWE  Al/YNC  A 
VAST  STRETCH  Of  ASPHALT,  ITS  MARKINGS  RtMLMSCf-VT  Of 
T1K)U  VAST  LANDSCAPE  DRAWINGS  SUPPOSEDLY  LETT  IY 
ALIEN  ICINGS  I  CONSIST  THI  ARCHITECT'S  DRAWINGS  AND 
RlAliZI  THAT  HUS  IS  A  NOIR  TAKE  ON  MANNY  CHINESE 

Theater  The  handwritten  aitocratus  have  been 

REPLACED  IV  THI  TIRE  TRACKS  Of  FAMOIY  CAR  CRASHES 
In  niEDdiuofT  I  thp*  I  si*  it  M  s  car  as  rriEGta 
nil  STRIP,  TRACING  niE  MARKS  AND  TRANSFORMING 

ma/  into  Bonnie  &  Clide’s  1954  Ford  V-B.  JFK’s 
Lincoln  Continental  Dean’s  foMCH  550.Jawe 
MamvtudI  1966  Buck  Euttra  225.  Ted  Kennedy’s 
Oimom,  Grace  KmVt  Rove*  3500  I  poujow, 

REP1AYTNG  THE  STRIP  Of  SUKTDC,  AtftCFAATlON,  COLLISION 
DECAPITATION,  AND  EXCTVSION  IN  SLOW  MOTION.  LIKE  A 
LOOP  Of  FUJI  WHICH  RINS  OVER  AND  OSEI  IN  A  FORENSIC 
ATTEMPT  TO  RECONSTRUCT  nil  EVENTS. 

M/CN/LL/  FORNARA! 


Each  sign  wtu  mark  a  particular  event,  movement  or 
PERSON  AL  HISTORY: 


THE  FIRST  GAY  RIGHTS  DfKKANSTRATK )N  IN  NEW  YORK  ClTY 
PROTESTING  ANTI-CAY  fOUCIES  BY  HIE  US  ARMY  iWlOTEJUU  ST^ 

Jim.5’  Bar  which  won  a  court  case  over  “decency"  issues 
(WEST  I0th  St  and  Wavuuy  St.) 

the  Gay  Activist  Alliance,  ns rmx  si,  an  larlv  snr  or  post- 
Stonxwau  organizing  (99  Wooster  St.) 

Bonme  and  Clyde’s  Bar  riprisinttnc.  lesbian  cikture  and 
women’s  spaces  (West  3rd  St  ) 

thi  Evxkard  KAniiioLYf  (2frm  St  bttween  5th  and  6th 
Avenues) 

nil  PASSAGE  Of  THE  GAY  CJVTl  RIGHTS  BOX.  AFTER  1 5  YEARS  Of 
POtmCAl  AND  LEGAL  STRUGGLE  (ClTY  HaLU 

SCENE  Of  THE  FIRST  ACT  UP  DEMONSTRATION  RE  PRESENTING  DIE 
NEW  WAVE  Of  QUEER  ACTIVISM,  WHICH  CTRRENTLV  INCLUDE 
GROLTS  SUCH  AS  QUEER  NaDON  AND  nil  LlSBUN  AVENGERS 

(Wall  A  Broadway^ 

THE  LEGENDARY  TRANS \LSTTTT  MaKSHA  P  JOHNSON,  W1IQKI 
DROWNING  DCATO  MAY  HAVE  IIEN  DIE  RESULT  Of  HOMOPHOBIC 

vtounci  (Christopher  St.  herI 


In  Gass  Om*  / Straights  Onis 


“Out new  home ... 

AU  it  needs  is  the  warmth  of  friends  ” 

HALLMARK  CARDS.  Inc.limUlmc  C^nl  'Oprn  Houk’.  MO  64141 


Recently  I  was  working  on  a  commission  involving  a  piv¬ 
uc  PARK  BENCH  AND  BEGAN  TO  LXPLORE  DIE  PHYSICAL  AND 
SOCIAL  QUAimES  Of  THIS  COMMON  FORM  1  FTR^ND  THAT  THE 
PARK  BENCH,  IJKf  THI  MRW  AY  OR  nil  BUS,  D  A  PLACE  THAT  B 
MMILTANEOUSLY  VERY  PIRUC  AND  VERY  INTIMATE  Will 
PIRUC  ARENAS  SUCH  AS  THESE,  QITIR  CULTURE  HAS  BECOME 
INCREASINGLY  VISIBLE.  INDIVIDUALLY  THOUGH.  GAYS  AND  LES¬ 
BIANS  CAN  OFTEN  REMAIN  ANONYMOL’K  I  COMPARED  DllS  DILEM¬ 
MA  WTTH  THE  STRIGGLE  Of  AFRICAN  AMERICANS  TO  OBTAIN 
IQIlAim'  AND  ALSO  VtSULm.  DESITTE  THOR  MORI  OBVIOUS 
IDC.VTTTN  THE  PARK  IENCH  WAS  CM.  Of  n«  PLACES  WHERE 
THAT  BATTLE  WAS  FOUGHT,  ALONGSIDE  OTHER  PUBUC  MOUTHS 
OUT  BRING  PEOPLE  IN  OOSl  CONTACT  Li  GaYS 

Only/ Straights  Only  I  have  configirid  nu  space  or  a 

PARK  BENCH  TO  ENCOLRAGE  PEOPLE  TO  CONTRONT  THEIR  PRJ- 
VATT  OBTERIN*  XS  AND  TO  RAISE  SEXUALITY  TO  A  MOKE  VISIBLE 
LEVEL 


Conhrmed  Bachelor 

1991  HO.  Siwi  8  a*  now 


The  Cross-Dressed  Dumpster 


HOUSEWARMING 

PUJ CATION*  Of  GRIKN- TO- YELLOW  TEMPI RATI Rl 
UNiPTIVl  f OATTNCRTO  CONTACT  ELEMENT*  IN 
THI  ARCmTETTVRAL  ENVIRONMENT 

•YOU  OLN  TOUCH  ME* 


UisTvwfi'  niRows  petals  and  *ns- 

SOMV  AT  A  SERBS  Of  PV>€»AMLNTAUST  RAVINGS 

ciLUD  prom  7 Hi  G*tAc&cu.  A  aitlRY,  IPOMO 
rwoBir  Acn-pRor  tape  insnuw  ttd  in  the  U  S 

SENATE  BY  THE  CHRISTIAN  RADICAL  RIGHT  IN  1993 
A  COLLISION  Of  DISCO  HOOKS,  PUWTTNO  QUOTES 
AND  RIPE  D4AGD  Of  NATURE,  CWUUilP  AlOfZLQR 
ALIOWS  THE  LANGUAGE  Of  MDCAL  PATHOLOGY  TC 
DIWXYE  INTO  ABSLRDTTY  RIGHT  IfTcmC  OLR  EYES 
SMOTHERING  IT  IN  A  BlAMLET  Of  MODUS 


The  gudpj)  inttjjor  n  nn  ihmpsttr  is  a  qimr  spaci 
MCAIM  n  REVERSES  RXARmiS  It  RUJXEULYRICONaiG 

Rtflmcat  It  s  a  aast-cmfMat  It  shows  a  solution 
that  has  iuuh)  mm  war*  out  It's  the  ocumi  nui 

ItPW'rtND  D  nu  CTTY  IS  A  VTRB,  DIE  DIMPSTU  CCKJ1- 
GATT.s  rr 


Places  of  Sm  vyi/  Puces  of  Stxlscth 

RifOHBTQRY  HAS  <$KATID  A  SERIES  Of  STRUT  SIGNS  ABOUT  OVXR- 
LOOPtH)  HISTORIES  t «  UNMARKED  PLACES  THAT  ARE  "QfLTXR  SPACES  * 
THE  SIGNS  MARK  EJCRTT  STTES  ON  NEW  YORK  QTY  STREETS  AND  CUM 
THEM  AS  IMPORTANT  BSTORY  Till  SIGNS-  PINK  TEMPERED  MASONTTT 
TRIANGLES,  MLASUMC  AFTROV3M* TTLY'  24"  ON  EACH  ®C.  ARE 
INST AU  ED  ON  LAMP  K*TS  IN  ACCORDANCE  WTTH  DIE  DEPARTMENT  Of 

Transportation  ribdationk  The  signs  ari  linked  vuually 
n  crouch  sDinKcaBio*  design  aiuom 


Sftu.<i  tjw>d  to  thi  Derr  or  Triwortito*  rot  thus 


ter  Spaces"  signs  are  part  op  a  larger 
J1UC  snts  FOB  GAYS  AND  LESBIANS  IN  THI* 


The  Repohistoby 

VfOVTMEm  TO  CLA 


your  main  loois  of  emodonal  bonds  (supposed  10 
reside  in  your  preferred  sexual  partner); 
your  enjoyment  of  power  in  sexual  rrlauons  (sup¬ 
posed  to  be  low  if  you  are  female  or  feminine, 
high  if  male  or  masculine); 
ihe  people  from  whom  you  learn  aboul  your  own 
gender  and  sex  (supposed  to  correspond  to 
yourself  in  both  respects); 

your  community’  of  cultural  and  political  identifica¬ 
tion  (supposed  io  correspond  lo  your  own  iden- 


Christmas  Eftects 


Itta  u  0  march  a  paiod r  a  dnmevutmtum 

The  dxhonan  says:  Queer  fiom  Gnm 
advene)  " 


quer  (oblique,  emu. 

queer  The  "transiuonaT  or  “marginal"  spaces  often  occu- 
quecr  space  a  history’  P'^d  by  “queers"  arc  not  necessarily  themselvw  queer.  The 
at’s  the  queerest  in  quremes*  of  space  often  surfaces  under  what  seems  to  be  the 
in  intimacies,  in  bowl-  least  queer  conditions.  At  the  very  least,  queer  identity  (and 
danty,  in  urban  pets,  all  forms  of  identity  have  their  queer  sites  and  moments) 
self-defense,  in  involves  transactions  with  both  the  queerncss  of  space  and  its 

and  video,  in  the  repression.  :i. 

oihalmus,  in  the  high 

I  socierv.  and  in  inten-  To  think  about  queer  spare  is  lo  rethink  the  terms  "queer" 
ind  Architecture  in  and  “space."  Is  "queer"  a  kind  of  irreducible  strangeness,  the 

MANIFESTOS  and  npressrd  condmon  of  apparently  suble  enuues,  the  uncan* 

nines  of  everyday  life?  Or  does  “queer"  refer  to  the  term  of 
gay  and  lesbian  self-identification  that  reemerged  around 
1990  to  describe  a  new-  constellation  of  sex ual-sooa) -political 
identities'*  And  likewise,  with  “space":  do  we  mean  physical 
space5  Or  do  we  mean  the  space  of  discursive  practices, 
texts,  codes  of  behaviour  and  regulatory  norms  that  organize 
social  life?  Throughout  this  project,  we  have  tried  to  keep  all 
these  senses  and  to  highlight  the  different  kinds  of  bond 
between  them  For  us,  such  a  rethinking  of  the  politics  of 
space  has  become  an  urgent  priority  The  built  environment 
In  one  of  our  earliest  discussions  we  began  with  the  phrase  can  no  longer  be  exempted  from  a  sustained  interrogation  on 
“all  space  is  queer,"  which  was  soon  qualified  and  elaborated  these  issue* 
in  order  to  arrive  at  some  coherent  call  for  works,  initially  in 
the  form  of  art,  text  or  architerniral  proposals  Our  goal  was 
to  raise  a  senes  of  questions  bv  presenting  some  individual 
readings  of  bang  queer  in  space  while  at  the  *ime  uinr  rhal- 
lenging  stereotypical  views  of  queered  space  and  of  queers 
occupying,  wnung  and  designing  both  literal  and  literary 
space  The  results  of  this  call  are  now  installed  both  in  and 
around  Store  Front  for  Art  and  Architecture  and  in  the  streets 
of  the  aty.  Wc  invite  you  lo  guage  its  success  and  participate 
in  the  ongoing  discussion 

Our  concern  was  to  open  the  question  of  queer  space  up 
rather  than  pin  it  down  aesihrucally  or  conceptually.  What 
became  clear  from  the  group  discussions  and  looking  at  the 
Bfty  -something  proposals  were  the  complications  and  contra¬ 
dictions  hidden  within  our  working  premise  These  were  cap¬ 
tured  eloquently  by  the  manifesto  dial  earned  the  line  lam 
queer  space  ’  It  placed  our  assertion  dial  "all  space  is  queer 
fully  into  a  social  context  The  radical  use  of  1  highlights 

the  entanglement  of  subjectivity  and  space  while  nullifying  Beatrix  Cotisxoma 
any  objectificaton  of  space  in  general— liberating  both  O^vtvt s  Dolmjovs 

queerness  and  space  from  the  repressive  weight  ol  stereo-  Evt  Soitxsm'  Skoghtca' 
types  whose  end  result  is  always  violence  Quce mess  is  not  Henkt  Urbach 
amply  a  property  of  certain  subjects  or  certain  spaces  or  cer-  AIark  Wim^-v 
tain  relationships  between  them  While  all  space  may  be  June  7,  1994 
queer,  (hat  queemrss  is  not  necessarily  related  to  the  way 

always 


What's  "queer  ?  Herr's  one  train  of  thought  aboul  it.  The 
depressing  thing  about  the  Christmas  season— isn't  it5— is 
that  it's  the  umc  when  all  the  insotutions  are  speaking  with 
one  voice.  The  Church  says  what  the  Church  says.  But  the 
State  says  the  same  thing:  maybe  not  (in  some  ways  it  hardly 
matters)  in  the  language  of  theology,  but  in  the  language  the 
State  talks,  legal  holidays,  long  school  hiatus,  spcaal  postage 
stamps,  and  all  And  the  language  of  commerce  more  than 
chimes  in,  as  consumer  purchasing  is  organized  ever  more 
narrowly  around  the  final  weeks  of  the  calendar  year,  the 
Dow  Jones  aquiver  over  Americans'  "holiday  mood.  The 
media,  in  turn,  fall  in  tnumphally  behind  the  Christmas  pha¬ 
lanx  ad-swollen  magazines  have  oozing  turkey*  on  the  cover, 
while  for  the  new*  industry  every  question  turns  into  the 
Christmas  question— Will  hostages  be  free  for  Christmas1 
What  did  that  Hash  flood  or  mass  murder  (umpty-ump  peo¬ 
ple  killed  and  maimed)  do  to  those  families’  ChnsOnas1  And 
meanwhile,  the  pairing  “families/Christmas"  becomes 
increasingly  tautological,  as  families  more  and  more  consti¬ 
tute  themselves  according  lo  the  schedule,  and  in  the  endless¬ 
ly  iterated  image,  of  the  holiday  itself  constituted  in  the 
image  of  "the"  family. 

The  thing  hasn't,  finally,  so  much  lo  do  with  propaganda  for 
Christianity  as  with  propaganda  for  Christmas  itself  They 
all— religion,  state,  capital,  ideology,  domesticity,  the  dis¬ 
courses  of  power  and  legitimacy — line  up  with  each  other  so 
neatly  once  a  year,  and  the  monolith  so  created  is  a  thing  one 
can  come  to  view  with  unhappy  eye*  What  if  instead  there 
were  a  practice  of  valuing  the  way*  in  which  meanings  and 
institutions  can  be  at  loose  ends  with  each  other5  What  if  the 
richest  junctures  weren't  the  ones  where  nerylhu^  means  the 
tame  thing*  Think  of  that  entity  "the  family,"  an  impacted 
social  space  in  w  hich  all  of  the  following  are  meant  lo  line  up 
perfectly  with  cadi  other 


Introduction 


and  of  course  the  list  could  go  on  Looking  at  my  own  life,  I 
sec  that— probably  like  most  people — I  have  valued  and  pur¬ 
sued  these  various  elements  of  family  identity  to  quite  differ¬ 
ing  degrees  (e  g.,  no  use  at  all  for  worship,  much  need  of 
companionship)  But  what's  been  consistent  in  this  particular 
life  is  an  interest  in  not  letting  very  many  of  these  dimensions 
line  up  directly  with  each  other  at  one  umc.  I  see  it’s  been  a 
ruling  intuition  for  me  that  the  most  productive  strategy 
(intellectually,  emotionally)  might  be,  whenever  possible,  to 
*fuarDcuIatc  them  one  from  another,  to  Aim  gage  them— the 
bonds  of  blood,  of  law,  of  habitation,  of  privacy  of  compan¬ 
ionship  and  succor— from  the  lockstep  of  their  unanimity  m 
the  system  called  "family  " 


The  Queer  Space  project  started  as  a  discussion  group 
formed  in  the  Fall  of  1992  between  Dennis  DoDera,  Eve 
Kosofsky  Scdgwidi,  Elizabeth  Diller  and  myself.  The  initial 
impubr  came  from  StoreFroni's  invitation  to  organize  an 
exhibition  that  would  articulate  the  role  of  space  in  questions 
of  sexuality  Even  before  the  first  meeting,  the  focus  became 
queer  space  I  don't  ihmk  that  any  of  us  quite  realized  what 
wr  war  getung  into  What  we  had  anonpatrd  as  a  senes  of 
organization  meetings  to  get  the  project  started  turned  into  a 
long  senes  of  discussion  over  Chinese  rolls  and  coffee  at  a 
local  joint  across  the  street  from  Store  From  Over  umc,  other 
people  ioined  some  of  our  discussions,  including  Rosalyn 
Deutsche,  Douglas  Crimp,  Robert  Reid- Phan,  John  Ricco, 
Rohm  lirwii  |adue  Golchhv,  Jeff  Nunokawa,  Mark  Wigley 
Henry  Urbach  and  Cindy  Patton— the  last  three  quickly 
becoming  pan  of  the  organizing  group  Traces  of  this  ongo¬ 
ing  dialogue  can  he  found  m  a  senes  of  manifestos  that  were 
produced  collectively  over  these  months  and  across  many  fax 
machines  as  wr  struggled  to  clarify  the  project  for  ourselves 
and  for  the  mynad  of  instiiwoom  to  which  we  applied  for 
funds  Herr  wr  have  reproduced  one  of  those  emulating 
(axes  as  an  instances  of  the  kind  of  exchanges  that  occurred 
(and  may  be  too,  of  the  pleasures  and  diffiruloes  of  collabo¬ 
rative  writing)  A  dossier  of  all  the  documents  produced  dur¬ 
ing  this  process,  from  early  drafts  of  polemical  posioon  state¬ 
ments  to  grant  applications  and  letters  of  recommendation, 
will  lie  m  the  gallery  space  Wc  are  proud  to  announce  that 
we  wrrr  rejecird  by  every  institution  that  wr  applied  to  for 
financial  support 

The  project  did  not  initially  have  one  angle  program  but  was 
always  multifaceted  and  ambiuous.  Ihe  very  idea  of  an  exhi¬ 
bition  was  repeatedly  contested  Many  possibiliDes  were  dis¬ 
cussed  involving  the  space  of  shop  windows,  billboards,  video 
game*,  e-mail,  symposium,  fashion  show*,  the  Circle  line, 
walking  tours,  bus  lours,  queeT  kmrstiietic*,  postcr^pmonal 
ads  performance*  actions  around  the  projiosed  AIDS  drop 
m  center  in  Soho,  mapping  homophobic  geographies,  analy¬ 
sis  of  queer  migrations  and  so  on.  At  a  certain  point  we 
decided  to  begin  a  long  senes  of  such  events  by  registering 
the  diverse  response*  to  an  open  call  to  proposals  and  mani¬ 
festo*.  The  resulting  installation  is  not  so  much  an  exhibition 
as  a  forum  for  debate 


and— again  -many  more.  Even  this  list  is  remarkable  for  the 
alcnl presumptions  it  has  to  make  about  a  given  person’s  sex- 
u  ill  tv  presumptions  that  are  tnie  only  to  varying  degrees, 
and  fcr  many  people  not  true  at  all:  that  everyone  “has  a  sex- 
uahtjf  for  instance,  and  that  it  b  implicated  with  each  per- 
son'skensr  of  overall  identity  in  vnnGar  way*;  that  each  per¬ 
son's  most  characteristic  erotic  expression  will  be  oriented 
towad  another  person  and  not  autoerotic,  that  if  it  is  aflo- 
eroot.  it  will  be  onmird  toward  a  single  partner  or  kind  of 
parorr  at  a  time,  that  ifc  onrntaoon  will  not  change  over 
ume7  Normamely  as  the  parenthetical  prescriptions  in  the 
bst  Aovc  suggest,  it  should  be  posable  to  deduce  anybody  's 


\cimbff  1, 1993 


Or  think  of  all  the  elements  that  are  condensed  in  the  nooon 
of  sexual  idenuty  something  that  the  common  sense  of  our 
umc  presents  as  a  unitary  category:  Yet,  exerting  any  pressure 
at  all  on  “sexual  idcnuty,"  you  see  that  its  elements  incJude 


Something  About  Space 


set  of  specs  from  the  initial  datum  of  biological  sex 
-if  one  adds  only  the  normative  assumption  that  "the 
cal  sex  of  your  preferred  partner"  wGI  be  the  opposite 
s  own.  With  or  without  dial  hetrrosexisi  assumption, 
i,  what's  sinking  is  the  number  and  difference  of  the 
aons  that  'sexual  identify**  u  supposed  to  organize 


your  biological  (e  g ,  chromosomal)  sex,  male  or 
female; 

your  self-perceived  gender  assignment,  male  or 
female  (supposed  to  be  the  same  as  your  biolog¬ 
ical  sex), 

the  preponderance  of  your  traits  of  personality  and 
appearance,  masculine  or  feminine  (supposed 
to  correspond  to  your  sex  and  gender); 
the  biological  sex  of  your  preferred  partner, 
the  gender  assignment  of  your  preferred  partner 
(supposed  to  be  the  same  as  her/his  biological 
sex), 

the  masculinity  or  femininity  of  your preferred  part¬ 
ner  (supposed  to  be  die  opposite*1  of  your  own); 


Such  an  interrogation  must  involve  multiple  intcrvenuons 
into  both  specific  spaces  and  the  various  institutions  that  sus¬ 
tain  them  A  whole  array  of  institutional  practices  seek  lo 
regulate  queerncss  by  defining  it  m  a  way  that  allow*  it  to  be 
either  excluded  from  a  space  or  included  within  it  These 
definitions  have  to  be  contested  To  think  aboul  how  queer¬ 
ness  is  reflected,  embodied,  denied,  or  sustained  in  spatial 
form  requires  a  whole  different  understanding  of  spare,  one 
made  possible  by  new  alliances  between  architects,  artists, 
activists  and  cultural  cntics. 


Wanted 


Space  Manifestos/ Proposals 


blaming  through  mlBspatt?  Or  endwqjoia  amp  child1 
ACTmg  UP.  gang  doun,  carrying  on. 

Hang  around,  come  aernss,  fmJ  out,  jerk  off,  logon,  boogu  doum,  week 
through  Jashum  frncard,  lay  back. 

Safety  Danger  Upton*  DnurUoun  Ask.  Tell  1 

When  are  the  traces  of  all  our  queer  ancestors*  Where  did  they  arm. 
shelln,  display  disport,  depart '  rt 

Mehta  Dixon  says  UTU  be  somrehere  lL<lnungfw  my  name.  ” 

I  few  and  duatmeah  hade,  betrayal,  tradition.  Erasures  -  racun 
races,  Liboran,  labors  l&ifmg,  and  luxuries,  and  looehneis  A  W 
less  person^  “right  to  fvwan  "  -  uhere  does  it  lot *  lounger  and  oldr, 
effeminate  ! femme  /feminine /masculine /butch.  Commotions,  emotam 


nantf\  lapses  and  excesses  m  meaning  worn  me  coraaiurm 
elenarnts  of  anyone’s  gender,  nf  anyone's  sexuality  arent 
made  (or  uwl  be  made)  to  signify  inonohthirallv  The  experi¬ 
ment  linguistic,  epistemological,  representational,  political 
adv® lures  attaching  to  the  very  many  of  us  who  ma>  at 

(among  many  other 
es,  fantasists,  drags, 
feminist  women  or 
^HBnasturbatnrs,  hulldaggers,  divas.  Snap' 
e®s.  hutch  bottoms,  storytellers,  transsexuals,  aunties, 
Abes,  lesbian-idenufied  mm  or  lesbians  who  sleep  with 
n,  or  people  able  to  rduh,  learn  from,  or  identify  with 


ncr  (supposed  to  be  the  opposite0  of  your  own); 
your  self-pen  eption  as  gay  or  straight  (supposed  to 
correspond  lo  whether  your  preferred  partner  is 
your  sex  or  the  opposite);  timei  he  moved  to  dcsznbe  ourvh 

your  preferred  partner's  scl/-perreption  as  gay  or  pos^nliues)  pushy  femmes,  radical 
straight  (supposed  to  be  the  same  as  yours);  cion*  leatherfolk,  ladies  in  tuxec 

your  procreative  choice  (supposed  to  be  yes  if  feminist  men,  i 
straight,  no  if  gay); 

your  preferred  sexual  act(s)  (supposed  to  he  msrruve 
if  you  are  a  male  or  masculine,  receptive  is  you 
arc  female  or  feminine), 

your  most  eroticized  sexual  organs  (supposed  to  cor- 
respond  to  the  procreative  capabilities  of  your 
sex.  and  to  your  insertive/rreeptive  assign-  way 
mem);  amj 

your  sexual  fantasies  (supposed  to  be  highly  congni-  or  not  it  is  organized 
ent  with  your  sexual  practice,  but  stronger  in 
intensity) 


In  the  end,  this  small  cxlubition  can  do  little  more  than  point 
to  the  enigmas  of  queer  space  by  presenting  individual  chal¬ 
lenges  and  images,  works  that  break  down  violent  stereotypes 
and  open  up  different  ways  of  llnnking,  different  forms  of 
action.  Hopefully,  diis  is  just  the  beginning  of  a  very’  long 
campaign  lo  rethink  and  reactivate  queer  space. 


a  surname 
a  sexual  dyad 

a  legal  utut  based  on  statr-rrgulaicd  mamage 
a  circuit  of  blood  relationships 
a  system  of  companionship  and  succor 
a  building 

a  proscenium  between  ‘'private"  and  “public" 
an  economic  unit  of  earning  and  taxation 
the  prune  site  of  economic  consumption 
the  prune  site  of  cultural  consumpuon 
a  mechanism  lo  produce,  care  lor,  and  acculturatc 
children 

a  mechanism  for  accumulating  material  goods  over 
several  generations 
a  daily  routine 

a  unit  in  a  community  of  wurship 
a  site  of  patriotic  formation 


different:  a  lot  ol  the 
er  b  to  denote,  almost 
lesbian  or  gav  whether 
ifdefin- 
i  force 
sexual  expression. 


Agam.  queer  can  mean  som 
J  have  used  it  so  far  m  thi 
h  same-sex  sexual  object  c 

1  around  multiple  cna -crossings 
luurml  lines.  And  given  the  historical  and  contemporary 
of  the  prohibioons  again*  envy  same-sex  s 
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Passage  from  Queer  Places 
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CAL  FLACR,  HJ.RRID  WITH  OTHFR*.  WHICH  IN  UAiUNATm*  rrumu 

anoicvtits 
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for  anyone  to  disavow  those  meanings,  or  to  displace  them 
from  the  term's  definitional  center,  would  be  to  demairnaloc 
any  possibility  of  queen>aa  itself 


At  the  same  time,  a  lot  of  the  roost  exnting  recent  work 
around  "queer"  spins  the  term  outward  along  dimensions 
that  can't  be  subviuned  under  gender  and  wxiulitv  at  all  the 
way*  that  race,  rthninty  postcokmial  nationality  mss-cruis 
with  ihev  and  other  idmurv -constituting,  identity  fracturing 
discourses,  for  example  Intellectuals  and  artist  of  color 
whose  arxiial  self-definition  includes  "queer"- 1  think  of  an 
Isaac  Jubrn,  a  dona  Anzald  tia,  a  Richard  Fung— are  using 
the  Icvrragr  of  •queer"  lo  do  a  new  kind  of  jusoce  to  the 
fractal  tmncaor>  of  language,  skin,  migration,  slate.  Thereby, 
the  gravity’  (I  mean  the  grantas,  the  meaning,  but  also  the  an 
ter  of  gravity)  of  the  term  “queer"  itself  derpens  and  shift* 


Another  idling  reprosentaiion.il  rlfrct  A  word  so  fraught  .is 
“queer"  is— fraught  with  to  main  local  and  personal  lusio- 
ne*  of  exclusion,  violence,  defiance,  excitement  -nrvrr  can 
only  denote,  nor  rvm  ran  it  only  connote,  a  pan  of  its  exper¬ 
imental  feete  as  a  speech  an  b  the  way  in  which  it  drama¬ 
tizes  lorutionary  position  itself  Nnvxme  i  use  of  "queer" 
about  the  mark*  ■s  mean*  (Mrronllv  from  their  usr  of  it  aboul 
wineone  else  Du*  b  true  (a*  it  might  also  be  tnie  of  ''les¬ 
bian'  or  “gay")  because  of  the  violently  differont  ronnoiamc 
evaluations  that  verm  to  duster  around  die  category  But 
“gay"  and  “lesbian"  UiD  present  ihcinvehc*  (hourver  delu¬ 
sively)  as  objective,  empirical  categories  governed  by  empiri¬ 
cal  rules  of  evidence  (however  contested'  “Qucrr"  seems  to 
hinge  much  more  radically  and  explicitly  on  a  persons 
undertaking  particular,  performative  arts  of  experimental 
self-pen  eption  and  lili.mon  A  hypothesis  worth  nuking 
explicit  that  there  are  important  smse*  in  whirh  "queer"  ran 
flRTuh  only  (>ik  Uo«.b)c  coral- 

lary  that  what  it  take*— all  it  lakes  to  make  tne  drsmpoon 
“queer"  a  tror  one  b  the  impukaon  to  use  it  in  the  first  per- 
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from  Wwin.  (Duke  University  Pro**,  1993* 


